IIpenucioBue

[Tamkw BoILIA B MO0 *KW3HB B 1964 T., KOraa MHE OBUIO BCETO OJMHHAIIATE JIET, U ¢ TeX MOp B HEl
MIPUCYTCTBYIOT, C MIEPUOTUICCKUMU TIEPEPHIBAMHU.

[Tameunoit koMno3umen s 3auHTEpecoBajcs B 1965 1., 1 co BpeMEHEM OHa cTajla MOMM OCHOBHBIM
CPEICTBOM KOHTAKTA C IIANTKAMH.

Yro Takoe mameyHas KOMIO3HUIus?

[lanreyHass KOMOO3HITUSL — TO BHJ IIANNCYHON JEATENIEHOCTH, TBOPYCCKUH MPOIlece, Iellb KOTOPOro
3aKJIFOYACTCS B HAXOXKICHUU OPUTHHAIBHBIX INAIICYHBIX MPOM3BENICHUNA IIAINCYHOW KOMIO3WIIMU B OINpeJie-
nEHHBIX JkaHpax. [llanieyHas KOMIIO3UIMSA TECHO CBsS3aHA C MIPOW B INAIIKH, 0a3MPYeTcs Ha COOIMIOACHUM &
IIPABWJI, JICMOHCTPUPYET BOSMOKHOCTH UIPBI B XYIOKECTBCHHOW (hopMe, HO TIPU ATOM IIaliedHass KOMITO3UITHS
MPEICTaBIAeT COOOW HE3aBUCHMYIO (hOpMY MIANIEYHOTO TBOpYecTBa. He3aBUCHMOCTD IANIEYHON KOMITO3UIAU
3a(MKCHpPOBAaHA B OTCYTCTBUU TPEOOBaHMS TOKAa3aTh BO3MOKHOCTh BO3HHUKHOBEHHS HAYAIbHOW PACCTAHOBKH
IIPOU3BEICHUIN IIAIEYHON KOMIO3ULMY W3 MCXOAHOM mo3uimuy mameydod naprtun 12x12 (B mamkax-64) nou
20x20 (B mamkax-100).

[Ipou3BeeHre MIANIEYHOW KOMMIO3UIIMUA — ATO WU TMO3UIMs, HailieHHAash BHE MPAKTUYECKON MapTHu,
WIM TO3UIMA, KOTOpas BO3HHUKIIA B MAPTUH; Takasl MO3WIMS JIOJDKHA COOTBETCTBOBATh TPEOOBAHUAM, KOTOPBIC
MPEIBSBISIOTCS K MPOU3BEICHUIO IIANICYHON KOMITO3HIIHH.

Kaxnas mameynas KOMIO3UIMS XapaKTePU3YeTCs ONPEIeIeHHBIM 3aJJaHiEM, & PEIIEHHE KOMITO3UIIUU
3aKJIIOYACTCA B BBIIIOJHCHUU 3aJJaHUA IYTEM HAXOXJIACHUS BapHUaHTaA (BaDI/IaHTOB), PACKPBIBAKOIIUX aBTODCKI/lﬁ
3amMbice. OCHOBHBIMU JKaHPAMU INAIICYHOW KOMITO3UIMH ABISIOTCS «I1pobieMbly, « ITHOAbD U «3a1aum.

Sl Hammcan «...mMeopuecKull npoyecc, yeib KOMOpOo20 3aKNOHAemcs 8 HAXONCOCHUU OPUSUHANbHBIX
UWAUEYHbIX NPOU36EOCHUL WLAMMEYHOU KOMNO3UYUU...», & HE «...8 COCMABICHUU OPUSUHAILHBIX WAULEYHBIX
npousgedenuli. ..», Tak KakK, CTpPOro roBopsi, BCE MO3MIUK, KOTOPbIe MOT'YT BOSHMKHYTh Ha LIALIEYHOH JIOCKE,
CYIIECTBYIOT B TEOPUH, TIO3TOMY HEBO3ZMOXKHO CO3/aTh TO, YTO y)KE CYIIECTBYET, OTHAKO TOKa eIlle HEM3BECTHO.
MOU_IHOCTI/I KOMIIBIOTEPA ceryac HCIOCTAaTOYHO, ‘-ITO6 HaWTH U XpaHUTh BCE€ BO3MOXXHBIC B IIAIIKAaX MO3UIHUU, HO
9TO, BCETO JIMIB, BOIIPOC BpeMeHH. B OTHOIIEHNH YeioBeKa MbI MOYKEM TOBOPHUTH TOJIBKO B KOHTEKCTE HAXOKH
(OTKpBITHS) KOHKPETHON OPUTMHAJIBHOMN MO3WIINH, paHee HEM3BECTHOM (He HaileHHOM). A BOT B 00MXOJ€ HAM
MIPUBBIYHO TOBOPHUTDH O «COCTABJICHUM LIAIICYHBIA KOMIIO3UIIHI, TOATOMY JAajiee 5 UCIIONb3YI0 00a ATUX CIIOBA.

Moeii OCHOBHOU «TBOpUECKOil apeHoi» ObuT U ocTaérest sxaHp «IIpobneMbl» B CTOKJIETOUHBIX IHAIIKAX,
HO S COCTaBJISUT TaKXKe U B JKaHpe «DTIOAD», U B xKaHpe «3agaum». B 3Toll KHUTe IpeacTaBiIeHbl IPOU3BEACHHUS,
cocraBieHHble B xkaHpax «I[IpoGiembl-64», «3anaum» U «ITIOAB», TOTOMY YTO Ul NPOOJIEM B CTOKJIETOYHBIX
HIamnikax norpedoBagack Obl OT/CNIbHAS KHUTAa; BO3MOXKHO, YTO M OHA COCTOMTCS, OTACIbHBIM U3/IaHHEM.

B kHure taxke mpeacTaBieHbl MOM W30paHHBIE CTaThH, ONMYOJIMKOBAaHHBIC B Pa3IMYHBIX M3JIaHMUAX HA
MPOTSDKEHUH ToYTH MoiyBeka. C mosBieHneM MHTepHeTa MysbC MIAIeYHON KYPHAIUCTHKH IIEPEMECTHIICS U3
MeYaTHBIX M3JaHU Ha BeOCAWThHI, y moib3oBaTenell MHTepHeTa MOSBUIIACH BO3MOXKHOCTH OTKPBITO BBIPAXKaTh
CBOE MHEHHE, 1 OHU €€ UCIIOIb30BANIU. S| He CTal UCKITIOUEHHEM: B KHHUTe MOoMelleHbl (hparMeHTsl u3 VHTepHer-
JUCKYCCHUH U CTaThH, MosBUBIIHECS Ha BeOcaiitax «TaBieny, «Mudy» u «lllamku B Poccumy.

Perienus mo3uiunii 1aHbl B KPaTKOW HOTAIMHU, HEBBIHYX/ICHHBIC XObl YEPHBIX MPUBEIEHBI B CKOOKaX,
yaapHbIe X0bl IN00 He 0003HAYEHBI, JINOO 0003HAYEHBI 3HAKOM «X». B mpobieMaTike Ha CTOKIETOYHOR JJOCKE
0[] KpaTKOi HOTanuei MOHNMAaeTCsl CIeAyIoIIee: eClid KaKoe-TH00 mojie MOXKeT OBITh 3aHATO JBYMS HIAIIKaMH,
TO YKa3bIBAETCs IOJI€ INAIIKKA, Ha KOTOPOM OHA HAXOAWTCS W BTOpas IUQpa TOro IO, Ha KOTOPOE OHa
mepeMenaeTcs mocje CAeIaHHoTo €0 Xxoxa. Hampumep, ecnm mone 22 MOXeT OBITh 3aHSATO ABYMS IIAIIKAMH,
HaXOoJsIIMMUCS Ha mojisix 27 u 28, To ykaspiBaeTcs none 27 u uudpa 2, ecnu noie 22 3aHAMAET Maiika 27, To
€CTh — 272, 1, COOTBETCTBEHHO, 282, eciiy 1oJe 22 3aHUMaeT Iaika 28.

Tak Ha3piBaeMbIe «JIOKHBIE Cenpl» B ATIOAAX (3aMaHYMBEIC, HO HEYIAYHBIEC MOMBITKH PEIINTh ITION)
MIPUBEICHBI TOJIBKO B TEX CITy4asx, KOTAa OHH COAep:KaT Tak Ha3zbiBaeMyro «immro3opHyto urpy». «mmro3opHast
WTpay — 3TO BapPHUAHT, KOTOPBIHA SBISETCS TEMATHUECKUM H KOTOPBIN BBIUTPBHIBAET, €CIIH YEPHBIC HE UCTIONB3YIOT
€IMHCTBEHHBIN IMAHC JOOUTHCS HUUbeH. [Ipn HUUBEH ke OTCYTCTBYeT KOHKPETHAS ITO3UIIHS, KOTOpasl SBISETCS
(huHATIOM TEMaTU9YEeCKOT0 BapHaHTa, COTJIACHO TPeOOBaHUAM, CPOPMYITUPOBAHHBIM IS ATIOTHOTO JKaHPa.

OuHAT TEMAaTHYECKOTO BapHaHTa — ATO OAWH W3 BAXKHBIX JIEMECHTOB IIAMICYHONH KOMIIO3ZHIIUH, B TO
BpeMs, KaK HUYbS — OAWH W3 JIByX BO3MOXKHBIX MCXOJOB IIAIICYHOW MAPTHUU: HUYETO KOMITO3WIIMOHHOTO B
HUYbeH HeT. «II030pHas Urpa» — 3T0 €AUHCTBEHHOE CBA3YIOLEE 3BEHO MEX/1y HEYAAUHOM MONBITKON PEIIUTD
STION W KOMITO3HIHNEH, W TOIHKO OHA MOXET MOAYEPKHYTHh JIOKHOCTH «JIOXKHOrO clenay, MPUMEHUTENBHO K
[IAIIEYHOW KOMIO3HITAHN: TaKOW BBIBOJl — WTOI MOWX JIJIMTENBHBIX PA3MBIIUICHHNA O TEOPETHUECKUX acIeKTaX
STIOMHOTO XaHpa. «JIokHBIEe cinenpny 0003Ha4YeHBI OyKBOH «Z», « mmro3opHast urpay OykBO# «Y», TeMaTH4e-
CKH¢ BapHUAHTHI YKa3aHbI OONBITMMHY OYKBaMU JJATHHCKOTO ayipaBUTa, HETEMATHIECKHE — MAJICHHKIMH.

S Gmaronapro Bcex, KTO MOMOT MHe B paboTe HaJl TOH KHMIOM, 310 — M. Bactmaanner, B. bensyckac,
C. bepenmreiin, A. Mamora, H. Meseruna, C. Ilegpko, A. [Tonesoii, A. Tasepabe, C. YcrbsaoB, A. @OMUH,

H. Illanosan.
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Preface

Draughts arrived in my life in 1964, when | was eleven years old, and since then they are here with
periodic pauses.

I got interested in problematic (draughts’ composition) in 1965 and after a while it became my main
means of contact with draughts.

What is problematic?

Problematic is a kind of draught’s activity, a creative process, the aim of which is to find the original
work of problematic in certain genres. The problematic is closely related to the draught’s game, it is based on the
draught’s game rules, demonstrates the possibilities of the draught’s game in an artistic form, but at the same
time the problematic is an independent kind of draught’s creativity. Independence of the draught’s composition
is fixed in the absence of the requirement to prove the appearance possibility of an initial position of a work of
problematic from the initial position of the draught’s game party 12x12 (in the 64-squares game) or 20x20 (in
the 100-squares game).

A work of problematic is either a position found outside a practical game, or the position that occurred
in a game; such position should meet the requirements of a work of problematic.

Every work of problematic has a certain task. To solve a work o problematic means to find a variant
(variants) to discover the author's intention. The main genres of problematic are «Problems», «Endgames» and
«Zadachies».

I wrote «... a creative process, the aim of which is to find the original work of problematic in certain
genres...» and not «... in the composing of the original work of problematic ...», because, frankly speaking, all
the positions that may appear on the draught’s board exist in theory, therefore it is impossible to compose
something what is already existing but yet unknown. Computer capability is not enough to find and store all
possible positions in draughts so far, but it is just a matter of time. As to a human, we can only speak in the
context of finding (discovering) the original position, i.e. yet unknown (not found). However in everyday life we
usually speak about «composing» a work of problematic, so, further | use both of these words.

My main «creative arena» has been and still is the genre of «Problems» on the 100-squares board, but |
composed in the genres of «Endgames» and «Zadachies» as well. This book presents works composed in
«Problems-64», «Zadachies» and «Endgames» genres, because problems on the 100-squares board would take a
separate book. Perhaps one day it will take place as well as a separate edition.

This book also presents my selected articles published in various editions for almost half a century.
When Internet was invented, the pulse of the draught’s journalism moved from printed publications to the
websites. The Internet-users have got the opportunity to express their opinions straightforward, and they used
this opportunity. | was not an exception: the book contains fragments from Internet-discussions and my articles
that have appeared on the websites «Tavlei», «MiF» and «Draughts in Russia.

Solutions of positions are given in a short notation. The non-obligated moves of Black are given in
brackets; capture-moves are either not marked or marked with «x». In the problematic on the 100-square board a
short notation means the following: if any field can be occupied by two pieces, then the square on which a piece
is located, and the second digit of the square to which it moves are indicated. For instance: if the square 22 can
be occupied by two pieces located on squares 27 or 28, then the square 27 (or 28) and the digit 2 are indicated,
i.e. 272 (or 282 correspondingly).

The so-called «False solution» (attractive but unsuccessful attempt to solve an endgame) in
«Endgames» genre is shown only when they contain the so-called «Illusionary play». The «lllusionary play» is a
thematic variant leading to win if Black does not use its single chance to draw. In case of a draw, there is no
certain position as the final of a thematic variant according to the requirements formulated for the «Endgames».

The final of the thematic variant is one of the important elements of problematic, while a draw is one of
two possible outcomes of the draught’s game: there is nothing problematical in the draw. The «lllusionary play»
is a single connection between an unsuccessful attempt to solve an endgame and problematic, and only it can
emphasize the falseness of «False solution» towards to problematic: this conclusion is the result of my long-time
thinking over the theoretical aspects of the «kEndgames» genre. «False solutions» are marked with the letter «Z»,
and «lllusionary play» with the letter «Y»; big letters of the Latin alphabet indicate thematic variants while small
letters indicate the non-thematic ones.

I am grateful to peoples who helped me with the work on this book: J. Bastiaannet, S. Berenstein, V.
Bieliauskas, A. Fomin, A. Maluta, N. Mezenina, S. Pedko, A. Polevoj, N. Shapoval, A. Tavernier, S. Ustianov.
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